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OFF SHOOT LABEL 
LAUNCHES 


With the year barely begun, three established 
independent labels have announced plans for 
diversification by launching offshoots. 
Cooking Viny] launch Gumbo Records, con- 
centrating on regional music from around the 
world. Both initial album releases are from 
Louisiana: Charles Mann’s “Walk Of Life’ 
and, from the vaults of Lanor Records, the 
Various Artists compilation ‘Zydeco 
Blues’N’Boogie”’. Enemy Records announce 
plans for offshoot Brake Out, with product 
ranging across a diversity of styles from exper- 
imental rock to currently fashionable NY 
genre Scum Rock. Initial releases scheduled 
include Barkmarket’s ‘The Easy Listening 
Record’, the second LP from producer/song- 
writer David Sardy, who is set to produce the 
next Throwing Muses album; Texan trio 
Miracle Room with a 4 track 12”, ‘Into The 
Miracle Room’; five piece Industrial rockers 
Cop Shoot Cop’s ‘Consumer Revolt’ LP/ CD 
produced by Martin Bisi, who engincers 
‘State Of Desire’ LP/CD from False Virgins, 
with Sonic Youth’s Lee Renaldo in the pro 
ducer’s chair. 


Anna Palm; a ‘Brave’ new release 


One Little Indian expands its considerable 
girth with the formation of the Brave label, 
with the catalogue prefix BND (for Brave 
New Decade). OLI claim “the aim of the la- 
bel is to present a mixture of new talent and 
to provide an outlet for things we fancy” and 
set for release are LP/CD’s from Rubella 


UPFRONT 


Ballet and Mute Drivers, with albums to fol- 
low from Pinkie McClure, with new band 
The Puritans, Anna Palm, and Manchester’s 


What?Noise. 


NEW MID-PRICE 
INITIATIVES 


Countering recent trade hysteria engendered 
by ‘Which?’ magazine’s report of gross profi- 
teering by the record industry comes news of 
CD and LP budget-pricing programmes from 
two labels. 

Situation Two announce nine reissues on the 
‘Lowdown’ imprint from Gene Loves Jezebel 
(‘Promise’(*) and ‘Immigrant’); David J’s 
‘Etiquette Of Violence’(*), also MC; Tones 
On Tail (self-titled); The Fall (‘Hip Priest 
And Kamerads’), also MC; The Bolshoi 
(‘Bigger Giants’(*)); Fields Of The Nephilim 
(‘Dawnrazor’); Red Lorry Yellow Lorry 
(‘Nothing Wrong’), and King Blank (‘The 
Real Dirt’). 

Dealer prices are £2.43 (vinyl) and £4.25 
(CD), with product marked (*) featuring ad- 
ditional tracks on MC or CD to the original 
release. 

Jungle Records launch a new budget label, 
Obsession, with the generic title of ‘Prime 
Movers’. All releases are totally repackaged, 
with biographical sleeve-notes and ‘Prime 
Mover’ price logo, and the planned series 
kicks off next month with Hawkwind 
(‘Ridicule’), Throbbing Gristle (‘Once Upon 
A Time’) and 999 (‘Face To Face’). Dealer 
prices are £2.44 (vinyl) and £4.86 (CD). 
Other mid-pricing campaigns are expected to 
be launched by a number of other Cartel dis- 
tributed labels in the near future. 


PALE SAINTS DEBUT 
WITH CWHIN 
EXCLUSIVE 


WITH 
NO NAME /© 


Member 


The eagerly awaited debut album from 
Leeds-based Pale Saints is set for release by 
4AD on Monday 12th February. Entitled 
“The Comforts Of Madness’ (LP/MC/CD) 
the album was recording during 
September/October of last year, with pro- 


duction shared between Gil Norton and John 
Fryer. Of the 11 tracks, all are self-penned 
with the exception of ‘Fell From The Sun’, 
written by US cult band Opal, and include a 
re-recording of ‘Sight Of You’ from their ac- 
claimed debut EP. 

The informal network of UK independent 
retailers, the ‘Chain With No Name’ will be 
offering exclusive limited-edition sets of 4 
postcards to vinyl purchasers, as well as a free 
poster to purchasers of any format, with con- 
sumer press advertising supporting the cam- 
paign. 

Pale Saints set out on their first headlining 
UK tour from Feb 22 to March 10, prior to 
linking up with label-mates Lush for their first 
co-headline appearances in Europe. 


RAP COALITION ANC 
BENEFIT SINGLE 


A powerful collective of Afro-Americans join 
together to demonstrate solidarity with all 
those opposed to South Africa’s apartheid 
policy on the Zulu Nation single released this 
month, ‘Ndodemnyama - Free South Africa’ 
(ZULU001). 

Ndodemnyama (pronounced ‘(i)ndodemya- 
ma’) means “Here are the Black masses (com- 
ing to eradicate the system)” and is a song of 
resistance written in the early “60s by Vuyisile 
Mini, who sang it as he was executed in 
South Africa in 1964. The project organised 
by Afrika Bambaataa and his partner Jazzy Jay, 
has some thirty different groups and rappers 
contributing to the production, including 
Queen Laufah, Jungle Brothers, Shango, The 
Funk Queens and Tashan, Lakim Shabazz, 
Ultimate Force and many more. 

Many organisations have donated their ser- 
vices free or at cost, enabling as much profit 
as possible from UK and European sales to be 
donated to the European branch of the ANC. 
Contact Rachel O’Neil at Gee Street for 
more information on (01) 251 2405). 


ON THE MOVE 


Latest in a series of new addresses for Cartel 
Wholesale’s Scots telesales team, who promise 


confused customers that this is much more 
permanent: 


Cartel Scotland, 9 Gayfield Square, 
Edinburgh EH1 3NT 

Main lines: (031) 557 9700 (3 lines) 
Chartline: (031) 557 9666 

Fax: (031) 557 9119 


file relocating, Nine Mile Distribution, 
operating from the 142 Liverpool Road, 


London N1 1LA offices of Rough Trade 
((01) 700 2480) from February, in what may 
be a permanent move, subject to its develop- 
ment plans for regional distribution opera- 
tions. 

Cartel Wholesale’s East and Midlands telesales 
teams and car sales reps remain unaffected by 
these changes and continue to do business 
from their 6 New Street offices in Warwick. 


SLEEPING BAG BACK 
RAP ATTACK 


In collaboration with Shure Microphones, 
Sleeping Bag Records will be co-sponsors of 
this year’s UK Premier Rap Competition run 
by the Disco Mix Club and, as last year, will 
be exercising their option to offer a recording 
contract to the lucky winner (but stress 
there’s no guarantee). 

Label manager Mervyn Anthony Lyn com- 
ments: “We are always cager to get involved 
with events that promote the overdue evolu- 
tion of Rap in the UK and take great delight 
in sponsoring this established competition”. 


SLEEPING 


BvG 


RECORDS 


The DMC regional heats are: 

Feb 12: Manchester, Hacienda; 14: 
Blackpool, The Palace; 19: London, Camden 
Palace; 20: Chippenham, Goldiggers, with 
the UK final on March 18 at London’s 
Hippodrome.Further info from Tina Hopkins 
(01) 386 7860 


LIVE NOTES 


This year’s schedule of activity for WOMAD 
sees approximately 16 events planned around 
the world in the May-September festival sea- 
son, with a huge party of artists travelling to 
events in Spain, Holland, Switzerland, 
Germany, France, Finland, Italy, Canada and, 
for the first time, Japan and the US. 

Amongst these events are two UK festivals al- 
ready confirmed: a return to last year’s 
Morecambe Bay setting, May 18-20, and a 
bumper weekend at Reading, July 20-22. 

In conjunction with Glasgow’s Mayfest, 
WOMAD organise a ‘Music of the Front-line 
States’ tour, an exciting project showcasing 
musicians and dancers from Zambia, 
Botswana, Angola, Mozambique and 


Tanzania, taking in all WOMAD festivals plus 
other events. More info from Les Rickford 
(0225) 744044. 


PERESTROIKA 
PUTS OUT 


Hot on the heels of UK Channel 4’s ‘Soviet 
Spring’ month-long OD on Soviet history 
and culture comes news of 11 Time Zones, a 
new label whose intention is to release in the 
West the diversity of music, both geographi- 
cally and stylistically, available from the Soviet 
Union. Whether rock (but not metal!), dance, 
ethnic or modern classical musics, or as A&R 
man, Moscow-based journalist Art Troitsky, 
puts it, “Interesting music performed by tal- 
ented people. Music that will be fresh and 
unusual for Western ears”. Operating in the 
UK through the good offices of Peter Jenner’s 
Sincere Management/Utility Records outfit, 
11 Time Zones (named after the number of 
times zones encompassed by the USSR land 
mass, of course) is currently preparing its first 
three releases, scheduled to hit the racks 
around April. “In a way, they can be consid- 
ered demos,” continues Troitsky. “We have 
no budget, really, to speak of, and would be 
happy if Western labels pick-up on the 
artists.” 

In addition, the overworked Troitsky (second 
book on Soviet music due for UK publication 
in the Spring) doubles as consultant to Soviet 
TV’s ‘Programme A’ fortnightly, late 
Saturday night music show. With the second 
highest rating for a Soviet music programme, 
‘Programme A’ is a loosely-constructed 90 
minutes featuring live footage, interviews, 
news and video clips.Troitsky welcomes con- 
tact directly (Perekopskaya 17-5-356, 
Moscow M-209, USSR) for news and infor- 
mation, while samples and videos are best di- 
rected c/o Utility (6B Bravington Road, 
London W9 3AH). 


Also busy in Lithuania is Centras 
Entertainment Company, a music agency no- 
table for coordinating tours of the Soviet 
Union by the likes of Sonic Youth, Billy 
Bragg, Sugarcubes, World Domination, 
Courtney Pine, Elliott Sharp and many more, 
as well as reciprocal Western tours by Soviet 
rock and jazz combos in Italy, West 
Germany, Austria, France and more. 
Prospective plans for this year include the 
Vilnius Rock Festival (May), the fourth 
Lithuanian Rock March (September), with 
Western and local acts, and the Vilnius Jazz 
Festival (November). , 

Centras Entertainment, Seskines 79, 232010 
Vilnius, Lithuania, USSR. Tel: (0122) 42 80 
19. Fax: (0122) 229991. 

As Lenin correctly instructed, 

“All power to the Soviets.” 
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1980 


The first in a monthly series of diary 
notes of signal developments in the inde- 
pendent sector over the last decade. 
Whatever anybody can admit to remem- 
bering. 


Ivo Watts-Russell launches 4AD (initially 
named Axis) with a string of singles in- 
cluding Bauhaus’ ‘Dark Entries’(Jan). As 
recently he told Melody Maker's Steve 
Fletcher: 

“It was always essential and | still believe 
it’s true that it’s best to be distributed in- 
dependently.” 


Joy Division's vocalist lan Curtis commits 
suicide (May). Later, their LP ‘Closer’ 
(Factory) has a billboard on LA‘s Sunset 
Strip for its Rough Trade Inc P&D launch. 
‘Love Will Tear Us Apart’ a national Top 
20 hit. Remaining members regroup as 
New Order, making their debut/comeback 
gig at Manchester's seminal Beach Club. 
“They sounded just like Popol Vuh,” an 
observer recalls. 


Mute release Daniel Miller's blueprint for 
an ideal electronic pop combo, The Silicon 
Teens cover of ‘Judy In Disguise (With 
Glasses)’. Some boys in Basildon are in- 
Spired. 


If it’s happening, it’s happening in the 
North. And it happened in Liverpool, with 
Echo & The Bunnymen’s ‘Pictures On My 
Wall’ and Teardrop Explodes’ ‘Treason’, 
both on crucial Zoo Records, with Wylie’s 
Wah! Heat's ‘Better Scream’ and ‘Seven 
Minutes To Midnight’ on Inevitable. 
Factory Meets Zoo Halfway: a live 
Manchester/ Liverpool gig in a field near 
Leigh. “The difference between the 
Manchester groups and the ones from 
Liverpool is that in Manchester the 
groups steal their equipment and in 
Liverpool their parents buy it for them,” 
quips Factory mouthpiece Anthony H. 
Wilson. 


UB40 debut with ‘King’ on Graduate 
Records. Dead Kennedys outrage liberal 
sentiments with ‘California Uber Alles’ for 
Bob Last’s Fast Records, Scotland. Also 
from Scotland, Postcard Records. 


While the Cartel is in its conceptual infan- 
cy, dual distribution is still a normal prac- 
tice. 


Next month: 1981. 
Contributions welcome! 
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Finger on the dancefloor pulse, 
Russell Brown runs through the 
latest raves and talks transatlantic 
to old school rapper T La Rock 


Demix’s single of the month is a scintillating 
plea for sense and tolerance: 

Junior Reid’s ‘One Blood’ (Big Life 
BLR16T). Reid first entered the pop market 
on Coldcut’s ‘Stop This Crazy Thing’ and Paul 
Anderson’s remix of Reid’s original produc- 
tion scems determined to put him back there, 
hinging things on the ‘Paid In Full’ bassline 
and laying in discreet samples from the likes of 
‘Do The Right Thing’. The flip, ‘Fast Car’, 
isn’t yet another cover of the Tracy Chapman 
tune, but some kind of cryptic comment on... 
covers of Tracy Chapman songs, name check- 
ing Anita Baker, Whitney and Public Enemy 
along the way. Let’s hope a whole album of 
this stuff is on the way. 


Kimiesha Holmes’ ‘Love Me True’ (Kool 
Kat KOOLT510), a well tidy garage-house 
bassline groove from a former gospel singer 
who sounds like she’s capable of stretching out 
beyond the standard East Coast producer 
sound, 


Troy Taylor’s ‘The Way You Move’ 
(GEET025) Richie Rich remix. The result is 
a very nicely chunky swingbeat (do we still call 
it swingbeat?) record with all the right edits. I 
don’t know what Troy looks like, but I hope 
he’s handsome, ‘cos he certainly sounds the 
very epitome of the mod young jackswinger. 
Deskee’s ‘Let There Be House’ (VVBIG1), 
has brought in C.J. Mackintosh and Dave 
Dorrell to remix giving it a bottom end and 
improving it out of sight in the process, 
Probably the hardest record Big One has ever 
released, and one of the best. 


Andrea Tafure’s ‘What Am I Gonna Do?’ 
(Sleeping Bag SBUK020T) lush, Philly-tinged 
mainstream club track with more than a touch 
of the Lisa Stansfields about it. Could well 
force its way up the national charts, even. 
Ravers will favour one of the alternative mix- 
es, probably the hardened-up dub on the flip. 

Thomas & Taylor ‘The Soul Of New 
York’ (Blue Chip BLUETTLP1). It’s a pro- 
ducer album from the team which as always in 
these cases, no one gets quite enough atten- 
tion. But it’s billed as “a showcase of new tal- 
ent” and, to be sure, there are some mighty 
voices here, notably those of Shelley Pearse 
and the appallingly-named Wet Silk’s awesome 
baritone. Hopefully Blue Chip will be staying 
on the case for more fully-fleshed single projects. 


1 Bones Breaks Vol 4 


T La Rock 
but he’s been there. 


is only 29 
T La Rock i y Coast rappers ten 


Where today’s East p 
to come “straight outta college’, T was a 


kid hanging round the original aig 
jams. His brother Special K was wee 
Sugarhill in its heyday. He's “old schoo” . 
T didn't make the studio until 1984, 
where he again shared a table with a 
tiny, in the shape of a barely-formed Ric 
Rubin. A 
“At that time Def Jam wasn’t a label, just 
a logo, and the record me and Rick Rubin 
did, ‘It’s Yours’, came out on Party Time 
Records. But we didn’t get on too well. 
He was like a personal manager - | was 
makin’ a fortune from shows and there 
was no money comin’ in.” 
Things came to a head when T met some 
guy called LL Cool J during a brawl in a 
club. As the chairs flew overhead, he 
found out that LL was working with 
Rubin, seemed to know T's career secrets 
and had his rap style down pat. Then 
boom, all of a sudden it’s LL who's out 
there selling records, getting paid and 
shagging sofas. 
Or so the story goes. 
‘It’s Yours’ brings us nicely round to the 
present, because it appears in a new 
jazzed-up form on T La Rock’s new Todd 
Terry-produced album, ‘On Tour’ 
(Sleeping Bag SBUKLP9). The original 
record was getting bootlegged all over 
the place to satisfy demand - which is 
the kind of thing which cuts any self-re- 
specting old-schooler to the quick. 
Interestingly, ‘It’s Yours’ is one of the 
best things on the album, which sees 
T’n'Todd do a tour of contemporary rap 
styles, 
including the swingbeat style singles ‘It’s 
Yours’ and ‘She’s The One’, new territory 
for both rapper and producer, 
“Rap right now is really leaning o 
the R&B side, so | did i one sf taolte 
that,” T explains. “I did a West Coast 
record too, like Tone Loc, and then you 
turn around and hear ‘On The Warpath’ 
— is hard, with a little bit of club 
eel. 
“What you really notice abo i 
bum is that nothing sounds means 
you know how sometimes you buy a 
album and it sounds like every teach is 
the same? This album, we speeded j is 
' it up 


and slowed it down, put 
: ’ a 
variety on it.” " see 


ecords, 524 Kingsland Road, Dalston, | Neil Howard 
125 


nd 


Frankie Bones 


T La Rock 


But, in truth, it’s on his hard-arsed home 
turf that T sounds best - it’s stuff like 
‘Warpath’ and ‘I’m Doin’ Damage’ that 
will please his B-Boy following on both 
sides of the Atlantic. 

Designed to kick live... 

“Whenever | do something | play it in 
the street, | don’t just play it for other 
rappers and producers ‘cause | don’t re- 
ally trust ‘em. Let’s say I’m in a jeep with 
a real jumpin’ system and | see a whole 
crowd of people, I'll put in a tape and 
play it and check out their response. 
Some people just hear the heavy bass 
and they come over to the jeep and start 
getting into the record. 

I test the records on the people that buy 
records. 

And | try to be as original as possible. A 
lotta rappers just take their beats from 
those breakbeat albums. They distribute 
‘em round and within a month there's 9 
or 10 records with the same beat. But 
seein’ as I'm from the old school, the 
very old school, | have possibly 15 milk 
crates full of albums the breakbeat peo- 
ple haven’t got to yet. So what does the 
respect-due, ex-rap-gangster wear out 
on the town these days? 

“Right now, seein’ as | have ‘Come And 
Give It To Me’ and ‘She’s The One’ out, ! 
try and keep my B-Boy image, but | also 
have a conservative look, like Bobby 
Brown, Al B Sure. But | keep on changing 
~ one day you'll see me in the casual 
look, the next day something else.” 
Wot, no flares? 


: ery eee Fs Blue Jean Breaking Bones 12”(US) 
4 Rhythm Of Life man Jose Cheena City Limits 12” (US) 
5 Sounds In The Air Nexus 24 Basement 12” (US) 
6 Dextrous Total Madness Blue Chip LP (UK) 
7 Luxuria Nightmares On Wax Dope Wax 12° (US) 
8 Renegade Seuno Latino uter Rhythm 12” (UK) 
9 A Little Piano Jessie West DFC 12” (Italy) 
10 To Be Or Not To Be Soft House Company Motown 12” (US) 


Irma 12” (italy) 
Forgooton 12” (US) 
- Chart compiled by Patrick. 


Folk or is it? Guy Hayden meets 
home grown man of many talents 
Clive Gregson and rounds up 

the Routes releases. 

This month sees the release of a collection of 
songs from one of the finest songwriters that this 
country has to offer. As is often the case, this tal- 
ent has not lead to big national chart recognition 
as yet, although he is a constant presence in the 
Folk/Roots charts. He has released nine albums, 
appeared on countless more (as producer, gui- 
tarist or singer) and seems to tour constantly. He 
is, of course, Clive Gregson. I was able to speak 
to him at the Ideal Sound Studios where he was 
starting the production on the new Stephen 
Fearing album. Two things strike one immedi- 
ately about the man: he is very professional and 
enthusiastic, and he is an extremely nice man. 

- These traits are-in themselves no reason to sug- 
gest imminent superstardom, but then apart 
from his period with Any Trouble (where he 
was somewhat shoc-horned in to the star-chas- 
ing thing) he has never really persued this. What 
he has persued is excellence and success on his 
own terms, in his own way. That he remains 
such a “good bloke” is an added bonus, which 
shines through in his live performances (these 
days with Christine Collister). Welcome to the 
Workhouse (SPD/C/CD1026) is a collection of 
Clives’s earlier songs culled from the Any 
Trouble years 1980-1984, and his subsequent 
solo year that saw the Demon release, Strange 
Persuasions. This is not a simple compilation 
however, for Gregson has always recorded “first 
versions” (very sophisticated demos) of his songs 
and it is of these that this record is compiled. “I 
am a compulsive hoarder, so I have loads of 
these tapes going night back to my earliest 
recordings - I could have made 3 LP’s!” But 
why release songs that have already appeard? 
“Well, my first versions are the way that they 
were written, without too much time in the stu- 
dio re-working them. Particularly with Any 
Trouble there was often a big difference be- 
tween the demo and the finished article. I don’t 
always feel that these finished ‘produced’ ver- 
sions are the way that they should be heard 
now.” In a way I think it is quite brave of you 
to release a record that, in today’s world of hi- 
tech recording, is wilfully ‘under produced’. 
Especially as one notable aspect of your records 
is the amount of times they feature in purist Hi- 
Fi mags. “Well I believe the song is what counts 
and that too often the new studio methods get 
in the way of the emotion - they make the right 
sounds in the right places, but there is no sense 
of performance. We always record everything 
very ‘live’, even to the extent of leaving the odd 
mistake in, because we enjoy making the records 
and I feel that comes through much more - peo- 
ple want to get as near to the music as they can, 
to feel that sense of performance and commit- 
ment.” [ think that partially this is where the 
‘Folk’ tag comes from - anything that is not very 
high tech and massively over dubbed tends to be 
labelled ‘folk’ or ‘roots’, when really what they 
mean is ‘natural’. There will always be a thriving 
traditional Folk scene but I think the term has 
much wider connotations now. At this point we 
chatted about the Folk scene, his work with 
Richard Thompson (with whom he will not be 
touring again - “I’m just too busy”), life on the 


NEW ROUTES 


road, Del Amitri and the problems of be- 
ing a young band trying to get started. 
Interesting stuff; you are missing a treat 
but I only get one page! ... Being a hard 
working young(ish) man Clive has a ten- 
dency to get involved with other projects, 
the latest of which is the forthcoming 
compilation album “Hard Cash” to be re- 
leased on Special Delivery next month. 
The BBC have made a 5 part drama doc- 
umentary series about life in the work 
place post the abolition of the minimum 
wage. “Apparently some of the companies 
are big, well known multinationals who 
will be shown to be exploiting the work- 
force. This is’nt just about the sweat shops 
that we all know about, although they do 
get featured.” The album was initially to 
be a piece of incidental music. However, 
producer Peter Filleul, who has worked 
with both Clive and Richard Thompson 
previously, thought that more people 
should be involved. “The idea expanded 
to the point where we set up a ‘house’ 
band with Richard and myself on guitar, 
Dave Mattacks and Chris Leslie, and then the 
featured artists would come in to record their 
own especially written songs.” So from a sound 
track to a full blown ‘superstar’ 
compilation/concept album in one fell swoop. It 
will feature two songs each from Richard 
Thompson and Gregson & Collister, with tracks 
from Martin Carthy, June Tabor (2), The 
Watersons, Dave Kelly, Jo Ann Kelly and Ron 
Kavana. And life with and Independent rather 
than with a Major...? “Well I’ve been with a 
major with Any Trouble and although they had 
a big marketing and promotion spend, they also 
wanted too much control, and were too spread 
about. The great thing that we get out of being 
Independent is that we can make the records we 
want, and to develop our ideas and music. All 
that’s missing is the big promo budget. I think 
we probably sell as many records ultimately, but 
we don’t necessarily do them all in the first 
week, Unlike Richard, for example, who sells 
his 20 odd thousand straight away because they 
have the promotion to tell everyone it is out 
there. And anyway, since Any Trouble no one 
has approached us!” However, “I think that the 
Independent scene is providing quality releases 
and is just as good as the majors in making it 
available.” So life for Clive Gregson is pretty 
good right now? “Oh yes, I’m busy producing a 
great young artist (Stephen Fearing - destined to 
be a major star), I’ve got a new album coming 
and, fortunately, people always want to see us 
live.” As I said, a nice man. 


NEW ROUTES TRAILBLAZERS 
1. Robert Johnson Vol 1 & 2 Aldabra 1001/2 
2. Jon Lee Hooker The Healer Silvertone ORE508 
3. Gregson&Collister A Change In The Weather Special Delivery 
4. Orchestra Baobob Pirates Choice World Circuit 014 
5. Hassan Erraji Nikriz Riverboat TUG001 
6. Robert Wilkins Original Rolling Stone Yazoo 1077 
7. Anson Funderburgh/Sam Myers Rack Em Up Demon 147 
8. Zachary Richard Zack's BonTon Rounder 6027 
9.Sam Cooke/Soul Stirrers In The Beginning Ace CHD280 
10,SE Rogie Palm Wine Sounds Workers Playtime 
anuary best sellers at Red Lick Records, PO Box 3, Porthmadog, 
Gwynedd, Wales. Tel: 0766 770990, Chart compiled by Ken Smith. 


Clive Gregson 


Routes Round Up 


Other releases this month include from 
Heartland three new releases: 

Kimmie Rhodes, Angels Get The Blues 
(HLD/CD010) Originally scheduled for re- 
lease in November and reviewed in The 
Catalogue #76 this is Kimmie’s second al- 
bum. Simply one of the most authentic and 
charming of today’s country singers. Destined 
to be a classic. She will be touring in April 
with Joe Ely, and will be duetting on Willie 
Nelson’s next LP - she really is someone to 
get behind now. This record features guest 
appearances from Joe Ely and Butch Hancock 
and will create a real demand. Buy Buy Buy. 


Katie Moffat, Child Bride (HLD/CD009) 
Again, originally reviewed in issue 76. The 
first UK release for Katy, an upbeat joyful 
record that is not so much country as rock, 
rather in the vein of John Hiatt (she does a 
heart breaking version of “We Ran”). Tough 
singing when needed, yet always soulful and 
accessible, Child Bride is a good time record 
that just happens to include a storming ver- 
sion of Arthur Alexander’s “You’d Better 
Move On”. A great joyful album. 


Joe Ely, Whatever Happened to Maria? 
(SSAD007) One of the greats of the 
Lubbock/Country generation and founder of 
the seminal Flatlanders. This collection is tak- 
en from the MCA years and is a grand piece 
of Country that fits right into the Texas 
country tradition whilst breaking new ground 
into what was to become New Country. 


Andy White, Himself (Cook/C/CD029) 
The third LP from the UK’s most natural 
successor to Dylan. Cooking Vinyl once again 
show a shrewd judgement of the market and 
put their faith behind a profound and 
thoughtful young man who has now refined 
his writing and delivery style. He has toured 
consistently and has built up a good legion of 
fans. This should certainly find more. 

So, see you in March with a new spring in 
my step. 
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Especially as one notable aspect of your records 
is the amount of times they feature in purist Hi- 
Fi mags. “Well I believe the song is what counts 
and that too often the new studio methods get 
in the way of the emotion - they make the right 
sounds in the right places, but there is no sense 
of performance. We always record everything 
very ‘live’, even to the extent of leaving the odd 
mistake in, because we enjoy making the records 
and I feel that comes through much more - peo- 
ple want to get as near to the music as they can, 
to feel that sense of performance and commit- 
ment.” I think that partially this is where the 
‘Folk’ tag comes from - anything that is not very 
high tech and massively over dubbed tends to be 
labelled ‘folk’ or ‘roots’, when really what they 
mean is ‘natural’. There will always be a thriving 
traditional Folk scene but I think the term has 
much wider connotations now. At this point we 
chatted about the Folk scene, his work with 
Richard Thompson (with whom he will not be 
touring again - “I’m just too busy”), life on the 
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Lubbock/Country generation and founder of 
the seminal Flatlanders. This collection is tak- 
en from the MCA years and is a grand piece 
of Country that fits right into the Texas 
country tradition whilst breaking new ground 
into what was to become New Country. 


Andy White, Himself (Cook/C/CD029) 
The third LP from the UK’s most natural 
successor to Dylan. Cooking Vinyl once again 
show a shrewd judgement of the market and 
put their faith behind a profound and 
thoughtful young man who has now refined 
his writing and delivery style. He has toured 
consistently and has built up a good legion of 
fans. This should certainly find more. 

So, see you in March with a new spring in 
my step. 
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MARGINAL AT HOME, MAIN- 
STREAM ABROAD, ELECTRO- 
BODY-POPPERS NITZER EBB 
PROFILED BY RICHARD BOON 


Down home and homely Chelmsford, 1983, 
three schoolfriends form a group. Happens all 
the time. But, far from being the usual bunch 
of mates having a lark, these three remember 
their history - specifically, perhaps, Julie 
Birchill’s post-punk prescription, “Don’t go 
out without a plan’. 

Linking up with friend and conceptual artist 
Simon Granger, these three - Douglas 
McCarthy (vocals), Bon Harris and David 
Gooday (metal and percussion) - put their 
plan together, paying as much attention to as- 
pects of presentation (graphic style, the pack- 
aging of appearance, attention to detail), as to 
the music, realising correctly that just having 
an approach to sound alone is not enough in 
the cultural context of emerging corporatism. 
NITZEREBBPRODUKT is conceived as a 
totality, one which in its stylised impersonali- 
ty, drawing imagery and artwork from the 
heroically dehumanised Neo-Classical styles 
promulgated as equally by Socialist Realism 
(introduced by Soviet art commissar Zdhanov 
in 1926 to counteract the revolutionary ab- 
straction of carly Bolshevik artists) as by 
Germany’s National Socialists under 
Goebbels, past master of mass propaganda. 
And one which, later, will dog their careers 
with accusations of totalitarianism. Though in- 
tended as a critique of and commentary on 
the forces that seek to constrain individuality, 
such is the power of symbol. 

As they were to tell Melody Maker’s Paul 
Oldfield in October 1988: “People used to 
take exception to the ‘totalitarian’ feel of 
what we did. And if people did come along 
to our gigs with their eyebrows dyed blond, 
or whatever, everyone saw it as confirmation 
of their worst fears. But we know we're de- 
void of the political connotations, of racism 
or nationalism” (Bon). 

With producer Phil Harding looking to start a 
label in 1984, our three chums had their first 
deal and single ‘Isn’t It Funny How Your 
Body Works’ on Power Of Voice, who re- 
lease a single a year thereafter, each finding a 
growing audience in Transatlantic and Pan- 
European clubs, and each becoming increas- 
ingly anthemic. 

Signing to Mute at the end of 1986, the fol- 
lowing year saw the single ‘Join In The 
Chant’ debut for the label, followed by their 
debut album ‘That Total Age’ in the summer 
of 1987 and first major European tour. 

But, despite burgeoning European apprecia- 
tion and American club success, UK accep- 
tance is still slight, still cult. In fact, their 
domestic performance is in stark contrast to 
American developments. 


NITZER EBB 


Licensed in the States to Geffen Records, 
‘That Total Age’ initially sold 15,000 units in 
the US. Modest enough, with Mute reporting 
a UK sales-base of from 4-6000 singles, 7- 
10,000 albums. However, after their first US 
tour, and without any real significant airplay, 
album sales (on vinyl and cassette only) grow 
to over 60,000. 

The kind of grassroots phenomenon that 
American majors know they can’t create and 
can only be surprised by. And be forced to 
respond to. 

By 1989, Nitzer Ebb perform phenomenally 
well in the US - the ‘Control I’m Here’ sin- 
gle peaks at 14 on Billboard’s Club Chart 
(4/3/89), 25 on the Modern Rock Chart; 
‘Hearts & Minds’ at 16 on the Club Chart 
(10/6/89). Sales of the second album, ‘Belief, 
begin at 70,000 (mainly tape and CD, this 
time) and continue. 

Testimony to the power of club activity in 
the US market, Nitzer Ebb are seen there as a 
crucial influential element in the Techno 
House scene, and are enormous in that 
scene's base, Chicago. Which puts their spuri- 
ous association with the Mediterranean’s no 
less spurious ‘Balearic Beats’ short-lived phe- 
nomenon into perspective, as it does their 
UK profile. But, with a new album, 
‘Showtime’ (maybe an ironic comment on 
that home profile) poised for release, perhaps 
that domestic situation is ripe for change. 
Whatever else, one thing is certain: our 


Chelmsford cohorts (now reduced to the duo 


of McCarthy and Harris) will continue to 
skate over public controversy and acclaim, 
both - literally, as both are skateboard fiends, 
taking their decks on tour and hanging-out 
on the skate scene at spare moments. Which 
is where they’ll be found, no doubt, at breaks 
in their forthcoming US tour, opening for 
Depeche Mode in June and July, at shows 
which will be of signal importance to their 
career. And, perhaps, further emphasise the 
difference in the market perception and per- 
formance between home and abroad. 


Singles 
Isn't It Funny Power Of Voice NEB001 (12”) 
Power Of Voice NEB002(X) 
(12”) 

Power Of Voice NEB004 (7/12") 
Power Of Voice NEBO005 

(CD comp) 

Let Your Body Leam (12)MUTE058 (7/12") 

Jon In The Chant (12)MUTE064 (7/12") 

Control I’m Here (12/CD)MUTE071 (7/12”/CD) 
Heart & Minds (12/CD)MUTE078 (7/12"/GD) 
Shame (12/CD)MUTE096 (7/12"/ED) 
(12/CD)MUTE106 (7/12"/CD) 
(steam 10) 
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Get Clean 


Lightning Man 


Albums 
That Total Age 
Belicf 


WY Ica (O7£01 DDH MOA NY) 
Mute (C/CD)STUMMO061 
Mute (C/CD)STUMM072 
(March 1990) 
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HELLO. Welcome once more to 
the Big Pile, home of variety and 
stuff. The firs thing in the Big Pile is some~ 
thing very lovely by AC Marias. ‘One Of 
Our Girls Is Missing’ (12MUTE105) 
dons the these days rarely-worn trouser-suit 
of breathy post-industrial pop and ignores, 
many current fashions. In 1980 I would have 
kalled for this record, and for its (more 1981) 
avant dance cover of Lou Reed's ‘Vicious’ 
Now I merely like ita lor. 

Galaxie 500; ‘Blue Thunder’ 
(RTT246), a song which manages to be slow 
and wistful and also elephantine under a fac 
sweating saxophone, but for the 12” double 
‘A, aversh of New Order's ‘Ceremony’ 
‘which makes "Venus In Furs’ sound like the 
Vision On theme. These people might actual- 
ly be elephants. We ask in fear: will the 
Manchester obscssion of 1989 result in a shit~ 
load of fan Curtis covers in. 190? 

The Sugarcubes’ ‘Planet’ 
(121P32), more skittring and wittering and 
abour the 23rd single from the LP. Nice 
though. Erasure ‘Blue Savannah’ 
(MUTE109). Pink tents around the campfire 
as Andy and Vince don ten gallon hats and 
cancer across the West. A lilting cune and del- 
icate instrumentation does not disguise the 
fact that this isthe finnicse record ever made. 

Zulu Nation's ‘Ndodemnyama - 
Free South Africa’ (ZULU1). Hefty 
Zulu fn a semi-ASfrican, semi-rap anti- 
apartheid job. Large and powerful 

Queen Lafitah & De La Soul on 
‘Mama Gave Birth To The Soul 
Children’ (GEET26) which start being 
about it tile but chen De La Soul appear and 
God knows what they're on about. A wilder 
mixture of all the records you ever heard than 
usual and quite possibly big shillings for the 
rakers here. 

Nitzer Ebb’s ‘Lightning Man’ 
(MUTE106) bounces and crackles quite ef 
jnygee now appears to believe 
Brown, which is no bad 
1 he screams like John Cleese 
at a recording of ‘I'm Sorry I'll Read That 


David Quantick 


Kevin Cummins 


Mode ‘Enjoy The 
Silence’ (BONG 18)is a rather tuncfil and 
\wisefll guitar pop softie hip hop. Better than 
all of the "101" fm (except the bit where Dave 
Gahan says a rude thing about Shakespeare) 
and very insidious. The 12” has more bouncy 
bits. 

Bradford ‘Gang Of One" (TFLST) is 
hala Cult riff, wisting lyrics and wobbling 
tune. Primal Scream ‘Loaded 
(CREO70) write ‘FREE SLY STONE 
NOW’ on their ourgroove and promo it asa 
‘one-sided dance mix, all piano, bas, brass and. 
slide guitar, ‘Sympathy For The Devi" as 
played by the MGs. Very tty, expesh the uil- 
Jean pipe things. The bit where nothing hap- 
pens is brilliant. 

The Carousel's ‘Sorrow Is The 
Way To Love’ (CTA104). Heavy Catholic 
imagery and the line “I don't want ecstasy” do 
not compensate for a breathy voice and an 
overly breathy tune. Pleasant enough. 

‘The Thieves ‘September Rain’ 
(THEFTS) is a competent pop rock song that 
will always live in a pub. Quite nice. 

Bless SH Draumur, (GRAMM39) 
wed to be an Icelandic band and the guitars 
sprawl about behind the singer lke billio. You 
couldn't dance to it if you had power-asssted 
seceting, Second track ‘Missionary’ is quite 
funny, sort of lan Dury And The Banshees. 

‘A Lighthouse In The Desert’ 
(€GG2). The Prayers, The Church 
Grims, The Bachelor Pad and 
Remember Fun. Britain plessants out 
swith the four band EP. All play what we 


pic 


critics call jingle jangle wank. Popular in 
some circles where flexi-dises and orange 
fanzines arc traded obsessively and Stephen 
Pastel is worshipped as a God, 

The Playthings ‘Sugar And Spice’ 
{CORA3) whose firs track is ‘All Things 
Nice’. Accordingly a breathy vocal and some 
guitars tending to jangle conceal a sense of 
something nastier (“conceal", that is, the way 
a wansparent plastic bag conceals a severed 
head). Powerchards struggle through a murky 
production, Interesting. Ish. 

The Charlatans’ ‘Indian Rope’ 
(GOODONE12) is quite interesting, 
jumpy e'n'b rhythm and organ. The sketches 
‘of talent are here. Probably. Sadly the disease 
that is ‘60s obsession lets things down, 

The Bardots ‘Shine’ (WILDE1) 
‘Timewarped jangling, old of tune, and badly 
sung. These people create Bon Jovi fans with 
every release 

So we recum to the electric world of fun, 
fil with Ledernacken ‘White’ 
(SBR36T), a band who used to combine the 
music of DAF with the humour of King 
Kurt. The EP has a novel sleeve design and. 
features a version of top rude Beatles song 
“Why Don’t We Do It In The Road’, Ie 
‘would have been fanny if Laibach had done 
ft, bur they haven't, 0 it isn’t 

Renegade Soundwave ‘Probably 
A Robbery’ (MUTE102) inc their huge 
technology to rewrite ‘All Shook Up’ for 
their bute co Jimmy Puriey. This isthe sore 
of rubbish about naughty robbers The Clath 
always ered to write, which is weird because 
musically the whiff of Boncy M hangs attrac 
tively over the whole thing. 

Sheila Chandra, Ancient Beatbox 
and some bagpipes, ‘Raining’ (FRYO14), 
clomping pscudo-Indian pop, pscudo-Euro 
disco, psctido-totally pissed Clannad and the 
‘most joyous stomp in the Big Pile. Top 
notch 


David Quantic, once derived by The Sun as 
"acid-tongued David Quantic of pop bible NAME", al 
19 writs for Punch, The Observer and the exellent 
Wookworths? magazine Tracks. He does not much like 
Renegade Soundusee 
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INTERVIEW 


A Breath of fresh air 

or pure self indulgence? 

Martin Aston in argumentative mood 
sounds out Renegade Soundwave. 


‘Are you confused about Renegade 
Soundwave? The distance between men 
standing accused of creating a, “random 
urbania with bleached concrete housing es 
tates,” on their debut album “Soundclash” as 
well as being, "Chas'n’Dave with a beatbox” 
(a. review of their new single ‘Probably A 
Robbery) is fir enough for controversy. Not 
that they need any more; what about 
‘Cocaine Sex’, subsequently referred to as 
“Cooking Sex’ in the hope of airplay - play 
ing with fire oF playing with themselves? 
Then there was the ‘Dance Noise Tenor’ tag of 
1987, as the UK prepared for a wave of Sonic 
‘Youths with Saturday Night Fever. Was that 
what they meant? Or did the baser and user 
friendly Acid House spoil everything? 

‘That was 1987, but at leas all the ‘this year” 
predictions have an album to work with, and 
“Soundclash” is pure user-fiendly addiction 
~asaccessible as a Fun Boy 3 record, but 
thoroughly modem; an amalgam of hip-hop, 
poppier dance beats, sample cut-up's, poppier 
toons, yet as disarming as i is prickly and 
restlem. I'm confused about Renegade 
Soundwave, Then there's radio; after 
beginning with "The Kray Twins’ and 
"Cocaine Sex’, when the trio were allies of 
hot new renegades themselves Rhythm King 
before transfering across the corridor to 
Mute, did the jubilandly commercial 12" sin- 

‘ges ‘Biting My Nails’ and ‘Space Gladiator’ 
suffer from the ‘mad, bad and dangerous to 
know’ reputation? What chances "Probably A 
Robbery’? The next question; how 
consciously are Danny, Gary and Cael 
courting Nicky Campbell? Why did they 
want to kidnap the guy ffom Melody Maker 
and take him up the motorway, while he 
eventually wrote, "have made just about the best 
thre singles ever to reach the dancefloor”? 

“He has a weird idea of what we're like, and 
‘what lifes like as well,” Danny and Gary 
reason, in Carl's absence. Why, they equally 
wonder, why ficed with Renegade 
Soundwave, journalists, “come looking for an 

argument with their formal ballshit ques- 

tions"? 


conceived idea of what they want us to be. 


The Manifesto Argument. 


‘They think of ws as being alitde bit rough 
and ready. It's like a sociology student look- 
ing at us. 

What's wrong with that? 

D: Nothing but I don’t think he had an un~ 
derstanding for the type of people that we 
are, only possibly for some of the music, 
‘which he likes and forms opinions about. 


‘Do you mistrust intellectuals? 
1D: I don’t think i's a question of them being 
intellectuals and us not liking them, I've got 
‘nothing against intellectuals, I just have a 
warped view of us that’s not based on our 
‘music or us as people. 

GI think the energy and effort we put into 
‘our records will obviously attract those sort of 
people, and if you're listening to the music, I 
think there's alot of work and maybe an in- 
telleetual point running through, but I don’t 
necessarily think that reflec ws. 

What do you distrust most? 

Di The stuff about tower blocks in South, 
London, and barbed wire. 

You mean, Blitz magazine's, “at lat we 
shave a band who really should pose in font of 
barbed wire-topped walls. Just like what The 
Clash did..."? 

‘That’sa very dated way of looking at 
group. 


What should we sce you posing in front of? 
1D: We shouldn't be posing in front of any- 
thing. 

‘But the best location for your publicity shots? 
1D: Thaitand..on a beach. In the jungle, 
somewhere like that. 

Any place closer to reality? 

Just siting in font ofa telly of our record 
collection. That's probably 36 close to our en= 


plan if ‘urban tonerblock sounderacks’ don’t 


D: Someone made a quite intelligent com- 
‘ment about our songs being themes and we 


sade the song to fi the theme which created, 
‘an atmosphere, that che subject matter would 
caeate the atmosphere. That's probably what 
we're about. I think our music's a lot more 
guy than most other things about, I don't 
now if that’s the manifesto but it's impor- 
tant. 


‘Dance Noise Terror’ was a wonderfully 
contrived term, wasn’t if? 

D: There wasn't anything there to begin 
with! INME had an article about two com= 
pletely different groups, us and World 
Domination Enterprises, who we have noth- 
ing in common with. I don't think they'd 
compare themselves to us. They're a 
rock'n'roll band basically 


‘Do you lean toward dance? 
D: Ie’s not necessary to put a label on it. If 
you listen to “Soundclash”, there are some 
things that you could describe as a dance 
track and others that are more like a home 
listening trick. But the album is based really 
around home listening, rather than to be 
played in a club, but we do 12" mixs which 
are geared toward the clubs. We did ‘Cocaine 
‘Sex’ for home and club listening, “Phantom” 
too. We heard the other day they're dancing, 
to ‘Pocket Pom’ from the album in clubs in 
Berlin, t depends on your outlook. 


‘Between the home and the club, is there any= 
‘one you do feel something in common with? 
D: Alice Cooper.. 

G: | like different people in different fields - 
‘Terence Trent D'Arby actualy. I particulasly 
like his visuals at the moment, more so than 
the music 

D: Do you know Depth Charge? That's one 
side of us, the tough, rhythmical bass, 
whereas on the songwriting side, ummm... 


What about Adrian Sherwood? 

D: Not really. People always say chat, it's the 
‘only comparison they can think of drawing, | 
like his sound but I chink ours isa bit cleaner. 


The Selling Out 
Argument. 


‘Biting My Nails' or ‘Space Gladiator’ were 
fot more accessible in feel compared to the 
‘arlir ‘The Kray Twins’ and ‘Cocaine Sex’ 
singles, Cleaner, in fact. Have you been 
conscious of your desire to 

be accessible? 
G: No. With ‘Kray Twins’, we didn’t want a 
song relative to its topic matter coming across 
really soit and weak - everything had to be as 
rough and solid as we could possibly make it 
to ft. 


‘so was there a conscious change in topic matter? 
1D: No, we wrote ‘Probably A Robbery’ and 
‘Biting My Nails ae the same time as "Traitor 
and ‘Murder Music’ chat are completely dif- 
ferent. Some bands sometimes go through 
stages, but we do everything at the same time 
and pick out songs that lean one way or an~ 
other, We realised ‘Biting My Nails! was a 
commercial thing after we'd finished. There 
was no frame of mind thinking “let's make a 
pop record’. I's not a question of reaching a 
‘wider market but it's what we actully do. 
‘There are different aspects to our music, 
hich is something that the publi mighe find 
diffcule to cope with because everything isso 
different. 
G: I don'e think ‘Biting My Naib ever found 
its market. [think the attirude with "The 
Kray Twins’ and ‘Cocaine Sex’ was right, 
they were marketed quite well o the right 
sort of people but ‘Biting My Nails! was mar- 
keted to the same kind of people whereas I 
thought it was more suitable fora different 
kind of person = I'd have liked to have heard 
it om daytime radio rather than sticking i in 
with dance musi. It was a lot more chic. 
What's the better word? Possibly produced. 
D: We saw it maybe like an eighties version 
of carly Roxy Music that kind of feeling, not 
‘musically but in terms of the market, ie sill 
exists, 
'M: Rather than today’s stereotypical indie~ 
dance thing? Won't the cover of ‘Can't Get 
Used To Losing You" throw some people? 
Fist Andy Wiliams, then The Bea, 
then..Renegade Soundwave? 
Gi Thad s conversation with Cael abowe the 
‘ype of things that we've done, and we 
thought it wasa song that we al loved and 
‘vas worth attempting ~ something different 
ain, something people would feel was un= 
expected of us, i's another side of music that 
We like. | lke things ike Nat King Cole to. 
M: Bue it it nicely with the “let's have a cov- 
veo, le’ have a hi wick-up-the- 
G: That was never the intention. People are 
talking about releasing it asa single now. I's 
like having a fair for the obvious, but then 
again, it merits ie because ie’s a very good 
track. 
Alright, it's a cover version but musically 
doesn't have anything to do with any other 
Yession, There's one litte sample of Andy 
Williams, otherwise it's a really well put o- 
ether tek. 
* Accusations of selling out aren't valid 

eu? 
D: Words like “sel out’ are pathetic. They 
don't mean anything, Who appoints those 


People as some sort of judge? A sell out of 
wha? 


INTERVIEW 


(M: Of am atticude perhaps. 

D: We might be selling out to them bur not 
to ounelves. We do what we like. We're not 
going to be dictated to some sort of silly 
puntcr who hasn't gota fucking clue. 

G: Like we've got to do stuff like "The Kray 
‘Twins’ for 25 years 

D; If these people were truly in eune with 
what we were doing, then we woulda’t be 
selling out to them but complimenting them 
in some way because they'd understand. If 
their mentality isso narrow-minded, then 
they shouldn't listen to us but to, I don't 
know... Rapeman, 


The Record Company 
Argument 


‘The move from Rhythm King to Mute? 

G: There was litte bit of understanding. 
there atthe time. It wasn’t a premeditated 
move but we were approached by Daniel 
Miller at Mute and ended up staying there. 
D: When Rhythm King started, they were 
‘quite broad-minded in what they were sign~ 
ing up but then they stared to get success. 
‘They never became formularised but they had 
a certain approach - they had dance music 
‘which they could market, and they did really 
swell with i, but although we had elements of 
dance in our thing, we were a bit more di- 
vere, soa bit more difficult to stay on what 
had become a purely dance-orientated label. 
Mute have different types of acts, and they're 
very well established. There was once talk of 
“Cocaine Sex’ coming out on Mute but it 
eventually came out on Rhythm King. 


The Risk-Factor Argument 


‘Did you go ahead in the knowledge that 
‘Cocaine Sex’ was taboo in the pop world? 


‘aboo to who? Not in our circles, 
It’s only when you have to explain things 
to other people that it stats getting a bit fn= 
nny about it, somebody like your grandad,..it 
‘came along at a time when everyone was get 
‘ting het up about AIDS. I think a lot of peo- 
ple got off on it for different reasons. It got 
‘quite a bit of attention considering that it 
couldn't get played on the radio. 

think it did abroad, like in Berlin, 


The Album Argument 


D: You have to remember, we finished it al- 
‘most over a year ago and had it kicking about 
it our heads and listening to it allthis time... 
Why the delay? 

G: We had to sort out contracts and it took a 
Jong time but since then, I couldn’ tell you 
why. Things just kept getting shoved out. It 
should have come out last June. 

Di We have been pretty busy since, doing 
remixes ofall the ‘Space Gladiator’ stuff, 
“Probably A Robbery’ the ‘Phantom’ stuff. 
We've been doing other litte projects - Carl 
docs a lot of different things too. But the al- 
bum asa whole should be around for a really 
Jong time. It’s broad and popularist. If people 
get the chance, I think a lor of normal, every- 
cay people who buy records like Fine Young, 
Cannibals and Terence Trent D’arby will get 
into it.I don’t think it’s like a Velvet 
‘Underground album which only a few peo 
ple'll discover, though maybe that’s the way 
itll om out, 


INTERVIEW 


The ‘What The Intellectual 
Journalist Has Spotted’ 
Argument 


M: Do you see any interlinking themes be= 
‘oween songs, seeing as they are derived from 
different incerests? 

G: ‘Pocket Porn’ and ‘Can't Get Used To 


M: ‘Probably A Robbery?’ and "The Kray 
Twins”? 

G: ‘Robbery’ is quite humourous, not like & 
heavy manic robbery. Very English. 

M: As in ‘cheeky-chappy’ South London ac~ 
cents? It's not 'Dance-Noise-Terror for a 

Ge I think the intentions of that ‘Dance- 
Noise-Terror’_ was alright really. I don’t want 
to play on that too much but it was meant 
‘well, It was just NME's lite thing, Maybe it 
was serious. 

M: You did fuse dance rhythins and noises, 
samples, electronics ete, in an abrasive, inter 
ruptive rather than soothing way, with sub 
Jeets not so much taboo but at lease 
‘confrontational...drugs, ex, now a robbery.."= 
Murder Music’, ‘Pocket Pom’, you know... 
G1 think he's got a point. 
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D: The whole thing about us is that when we 
do things, we don't think about i like that, 
it’s perfecdy natural, but when someone later 
comes long and says what we do. 

G: But you can ako go through them and 
there's ‘Biting My Nails’, “Bluc-Eyed Boy’, 
"Can't Get Used To Losing You'... ‘Lucky 
Luke’ is about a non-gun-toting cowboy. 
He's like an anti-violent cartoon character 
‘who just docs it through cheek and wit and 
cunning. 

G: I don't think it does have a continuous 
theme running throughout it. I chink the 
tracks are quite isolated and they all merit lis- 
tening to themselves. I can perfectly under- 
stand someone saying they don’t like a wack 
but like another. Yes, there's something on 
there for everybody. Even mums and dads... 
tax drivers 

Ms Let's try out the word, ‘subvenion’, 

D; All those words imply some premediated 
concept about going in and making a record. 
I think what we do is completely natural - to 
sit down and think of what'll wind people up 
iva bit naff: We're just thinking about the 
music and not anything else outside of the 


VOLCANO 


THING OF BEAUTY 
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The “We Are Renegade 
Soundwave” Argument. 


Dé I think i's a fantastic name. The nicest 
thing and possibly even the cleverest thing 
about itis thae it's just the three of us ~ i's a 
really good name for us 

G: Don't you like it? 


It’s a great name, Tjust wonder h 
ify the ‘renegade’ part. 


you qual- 


Dr Ic means something to us. We are the 
soundwave, and we're Renegade Soundwave 
~ we don't Brin, do we? Where do what 
we're doing and our mentality fit in? If you 
call yourself something like The Piece OF 
‘Wood which is what most of these groups 
sight as well be called, then you probably are 
like a plank of wood. 

You could fit inside the late-eighties techno~ 
Srienély danceestance cultaralist movement. 

G: They can place us in other ings as well 


though. Anywh 
take u? 


Where do you want to 
not just a dance group, 


un't hip-hop dance swingheat almost con- 


tantly behind you? 


Dz What's a hip-hop rhythm? Those are just 
words 
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“probably A Robbery’, we're trying 
suseves to daytime radio, 
dificult thing to do, some~ 


g: wih 
qpinroduce © 
wich iar ii 
ears to it into other things. 
vo prtically bulldoze your Way in- 
weree places they pick up a record by 


meant to come matu- 


tid "The Kray Twins’ on Radio One's | 


think we ic in, 


The ‘First catalogue 
Interview Of The Nineties 
‘What Do You Hope For In 
The Nineties’ Non-Argument. 


Ds That 1989 was the fist year of the nincties 
= [hope we don’t follow what's gone before 
G: {hope things don’t get polarised, like they 
have, when things ereep in that are, like 

Stock, Aitken and Waterman when you have 
too much of one ching, 1 can wnderstand chat 
it's not the sort of music for me but for 13 
yar old kids but don like to see te time and 
time again, 

D: You get adults buying all that stuff too. 

G51 guess you do but I think it’s aimed to- 
‘wards the kind of people, If you look at Jason 
Donovan, 

1D: Have you ever watched that ‘Hit Man 
And Her? These are adults, people our age 
‘who buy that shit. I's very 1984, isn’t it? 


Why was 1989 such a good year for you? 
D: Because things started to happen, musical- 
y,and on different levels, all these govern~ 
‘ments going down, this country’s government 
‘rted to feet a litle shaky. I hope the decade 
follows tha pattern, 
GL hope the musie opens up like the politics 
alte bie more chat people will start to lis 
Senand get a lite bit more broad-minded 
‘ith their taste, and hope that something like 
this album cam help induce that sort of thing. t 
there are certain feelings running 
through people, and hopefully people like 
Gunelves can draw attention to the things that 
"re doing through magazines like yourself. 
dog 3 other people, not related to ws, but 
NE just as worthwhile things, like Depth 
ama 220 fing thie own ite niche 
ee ee to it and trying to make the most 
>PPen. That people wall star listenin. 


The Catalogue 
Readership Survey 


In order to continue providing you with 
ia wey Vou Euan a Ne Coca 
‘we would like to hear your views and have 
Jisctucenn cee oe 
Tetum this survey to us by 31 March 1990, 
your name will be catered into a PRIZE 
DRAW, the fint Sve of whom will receive 
an exclusive Mute T-shire and limited 
edition, never to be released, 
Rouigh Trade compilation tape . All the in 
formation that you give ws i strictly confi 
dcotial and will not be stored on a 
computer or passed to anyone clse. Xerox 
| ‘other copies of this survey accepted 
‘Thank you for your help. 


1: Do you subscribe to The Catalogue? 
Oe ONo 


If yes, for how long have you been a sub- 
scribe? 


—— oo 


Js Kyou are not a subscriber, where do 
you buy your copy of The Catalogue? 
Err 


Do you buy it on 3 regular basis? 
C¥es ONo 


How often do you buy it? 
ee 


| Is your decision to buy The Calogue ever 
influenced by 


the flexi offered Li the interview? 
ow did you hear about The Catalogne? 


6: Is there anything which docs not appear 
in The Caalogue which you would like to 
see included in future issues? Please give de 
ails 


7: Have you ever bought a CD, record or 
tape ata result ofthe following in The 
Creviews or features 0 advertisements 


Please comment 


eee EES 


8: How many people read your copy of 
The Catalogue? 

—— 
9: Which other musie publications do you 
read regularly? 


ONME D Melody Maker 
C Sounds inte) 
C Music Week 


1 Other. Please give details, 


40: Do you have any other comments on 
‘The Catalogue not covered in the above? 


4: Which sections of The Catalogue are of 
particular interest to you? 


(J Upfione CO Listings 
DO) Demix Oi interviews 
Singles Bar Dtong Py 
(Chars C Radio Spotlight 
[New routes Ci Label Spottight 
Ss there anything in The Catalogue 
which you would like to see more of 


Please give details 


Sex 


Age 1115-25 12635 036-45 Dover 46 


‘Are yous: 
CiRewiler ‘i Independent 
(C Chain/Multiple O Distributor 


OWholesiler — OExporter 
OD tabet Gi Consumer 
Di Media, Please specify 


NEW CD/LP OUT NOW! 


ahails chandra 
roots and Ging 


SCH 5/SCHCD 5 


THE PREVIOUS RECORDINGS BY SHEILA CHANDRA 
ARE NOWALL AVAILABLE ON LP/CD, 


“OUT ON MY OWN” SCH 1/SCHCD 1 (INCLUDES B-SIDE OF SCH 4) 
"QUIET!" SCH 2/ SCHCD 2 (INCLUDES A-SIDE OF SCH 4) 
“THE STRUGGLE” SCH 3/SCHCD 3 
“NADA BRAHMA” SCH 4 


INDIPOP/MNW RECORDS 


DISTRIBUTED INTHE UK BY NINE MILE/THE CARTEL OR DIRECT FROM 
MNW RECORDS P.O. BOX 71 $-185 00 VAXHOLM, SWEDEN, FAX 46-764-300 60, 
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Reviewed this month by: 
Martin Aston, Richard 
Boon, Nick Churchill, John 
Crosby, Biba Kopf, Steve 
Morris Liz Naylor, Ashley 
Robinson 


MUTE DRIVERS: 

Every One 

(Brave New Decade BND4) Ip/ed 

More serious pop to jump up and down to 
from the van drivers with consciences, 
rergone’ repeats some of the unabashed po- 
litical content from earlier offerings, but de~ 
livers it with a harder, more strident beat, 
taking guitars from The Clash/Banshees and 
synth beats from the Human League, Those 
gut circle and sweep around a vocal with 
tunnel speech on ‘Firing Squad’; while on 
“All Is Quiet’ they strum fuidly around a sol- 
{id bass'n’beat thing in a soundtrack co a 
marching sleep walk. Best part though is the 
drug and comedy star lss on "Amsterdam (2 
single?) ~ what fin, It's all angs-releasing sou 
(ee ‘Chairman Of The Board’); the sound of 
angry young men demanding answers. The 
only thing i, are they asking the right ques~ 
tions? As they assert on ‘P.W.A’, “We all 
need saving...” NC 


PALE SAINTS: 

‘The Comforts Of Madness 

(4AD CAD0002) Ip/mdcd 
Comforts/madness; smooth/rough, hard/soft, 
melody/noise... guitarniks love their art of 
contrast. The Comforts Of Madness’ ~ albeit 
tiven five plays rather than the luxury of ew, 
maybe three previews ~ is a small sensation, 
Just as the ‘Sight OF You' EP promised ~ 2 
small sensation because it has to follow My 
Bloody Valentine's ‘Isn't Anything’, which 
‘was a new adventure but not, remember, 
MBY's first album. Rather, Pale Saints have 
made a tune-heavy, dreamy, charismatic 
thing, pasted together by lite inteslinking, 
‘noodlings that eventually make sense, al- 
though the atonal serabbling afer the first 
track on each side may capsize inquisitive lis 
tenets. They may not be able to hide their 
love for the role-model pop moods, intro- 
spective melody and guitar virtuosity of 
MBY, Sonic Youth, Spacemen 3 and ~ in 
passing - Jesus & The Mary Chain, but be- 
‘yond a convenient, composite stew of their 
Peers isa tangible, Englsh-pale psychedelic 
‘rapture to the music ~ a silk-spun sister (0 
‘The Stone Roses, in fact. Maybe “The 
Comforts OF Madness” won't create the same 
opening the Roses’ album eventually ground 
out, lacking the messianic touch, but it shares 


a similar sense of wonder and ingenuity. lan 
‘Masters schoolchoir vocals, cooing, cherubic 
harmonies, the one cover, a two-geared stab 
at Opal’s sublime "Fell From The Sun. 
guitars lifted up by the “E* quotient. Choose 
from lush poptones ~ lusher in effect than 
label-mates Lush, in fact ~ in “Language Of 
Flowers’ and an extended ‘Sight Of You’, 
folky madrigals like ‘A Deep Sleep For 
Steven’ and the Eastern-flavoured (Funky 
tabla) ‘Litde Hammer’, the more explosive 
“The Wotld Is’ and “Time Thief that main 
tain their sense of touch. Their ability to 
‘counterbalance their opposites, their sweet- 
ness and clarity with murkier feedback, often 
within seconds, is something of a treat, and 
still sounds fresh. Hopefully, if enough people 
give this an extended chance - five plays at 
Teast, not the usual two, three, etc. = then 
Pale Saints might be widely adored yer. MA 


VARIOUS: 

Zydeco Blues'n’Boogie 

(Gumbo GUMB0001) Ip/me/cd 
CHARLES MANN: 

Walk Of Life 

(Gumbo GUMB0002) Ip/me/ed 
(Charles Mann, a gritty singer of cajun 
country soul and posesor of a rare, honky 
‘onk passion, can best be sampled on such 
neat minor classics as “My Life's A Lonely 


Pate Salat 
‘One’ and “I'm Just Wondering’. Here the 
<echoey accordion and the vocal, brimming 
with deep reserves of emotion, rekindle the 
ambience of Saturday nights in Southern 
dancehalls and lounges. 

‘This sor of intensity, however, is sadly absent 
chewhere on the album, which suffers from a 
surfeit of pop oldie covers ~ Dire Straits’ 
“Walk OF Life’, Larry Williams’ ‘Slowdown, 
Bruce Channel's ‘Hey Baby’, Neil Diamond's 
“Red Red Wine’ (a big regional hit for 
‘Mann) ~ and an inability to wring the sort of 
mileage out of them that Johnnie Allan did 
with ‘Promised Land’ or Tommy MeLain 
with ‘Before I Grow Too Old. 

The problem lies with the nature of these 
tracks ~ jukebox sides which make great 
listening as singles, but fail co stand up as an 
album. 

“Zydeco Blucs'n’Boogic’ neatly sidesteps this 
problem by being an extremely varied 
compilation by a variety of obscure zydeco 
artists, There are several previously unissued 
sides and a raunchy lack of ealeulation, 
unmistakably rooted in the barroom naivery 
ofthe music, These musicians are having fin 
playing music for their communities and we 
are afforded an unique view of their regional 
style. Try the slow burn blues of Dalton 
Reed's ‘Strange Things’ to test what's on of- 
fer. You'll definitely be back for seconds, JC 
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NINA SIMOr 
Live & Kickin’Jungle FREUD32) Ip/tba? 
‘Live & Kickin’ is a pretty good example of 
how an independent label is often the only 
(and important) oudet for an artist who's fll- 
cn foul of their major label lifespan. 

So, i's a good and laudable thing, yes? Well. 
yes and no, 

‘With Nina Simone we have probably the 
‘most extreme ease of “How to fuck-up your 
‘arect” ~ or is it "How everybody else 
facked-up my career"? In the excellent sleeve 
notes (uncredited), there are hints to the trou~ 
bled relationship Simone has had with her ca~ 
recr and the popular music she's performed. 
‘Afier many bitter wrangles with record com- 
panies, managers, agents and accusations of 
{gross mismanagement and diry doings, 
Simone has emenged an embittered, bewilder- 
ing personality: seemingly scornful of her 
popular songs, yet prepared to tour and play 
all the hits. For the money? For the adula- 
tion? For some demon-driven reason? 
Probably all three. 

‘And 30, ‘Live & Kickin’ is an ambivalent ex- 
perience, Recorded live through 1985, dur- 
ing a world tour of such shit-suckin’ venues 
as Ronnie Scott’s (no, I don like it..). 

‘The audience are puke-inducing, The vam- 
pirie cries of "We love you Nina” (a long as 
‘you're black, potty and in pain) ae truly 
tglling - that kind of vicarious pain experi- 
‘ence that xo many black (women) performers 
lay themselves open to, One senses that 
‘Simone fs uncomfortably aware of this 

Cor blimey... why doesn’t Sinead O"Connor 
igo and write a song about it; and shed big 
ploppy tears for the blackies, 

In fact Sinead was probably in the audience 
So... what we get isa lot of complex wobbly 
feelings, another version of ‘My Baby Just 
Cares For Me’, 'I Loves You Porgy’ (always a 
igreat song for Simone's interpretation), ‘Four 
‘Women’, a medium 'Sugar In My Bow!', 3 
coually batty ‘Pirate Jenny’ and ‘Backlash 
Blues’, co-written with black gay author 
Langston Hughes. 

‘A good Simone live album? Not bad at all 
ally... bue does the world need yet another 
Nina Simone ‘Pain On 45° album? Or, more 
‘importantly, will she see any money? LN 


SONNY SHARROCK BAND: 

Live In New York (Enemy EMY108) Ip/cd 
FRICTION: 

Replicant Walk(Enemy EMY 109) Ip/ed 
{ts home might be in Munich, but Enemy's 
heart is in New York, and the No Wave void 
of 78 is its centre of gravity. Graver, colder 
and more unforgiving than punk ever was, 
abo funnier and more cutting, certainly more 
invigorating, its impact on music profounder, 
and therefore longer lasting. From the NNY 
void of Contortions, DNA and Teenage Jesus 


grew bizarre beautiful hybrids of punk jazz 
fank and noise, its barbed wire tendrils sag 
‘ging the downtown loft scene of John Zorn 
and Material. So where do Tokyo's FRIC- 
TION fit in? Wel, its founder bass player 
RECK claims he uted to bea JERK, and an 
‘earlier member drummed for the CON- 
TORTIONS. Since then he has guided his 
FRICTION through some severely 
contorted configurations to this latest NNY 
orientation, which is far more original chan its 
self-mocking title might suggest. Ar int it 
‘comes on like FRICTION are heavy disci~ 
ples of ARTO LINDSAY’s jumpeut guitar 
style. Only no artoid artefict sounds exactly 
like this. What makes FRICTION’ take dif- 
ferent is their hammering out of gleaming 
metalic riff from artoid fragments with sin- 
ile-minded do or di! fervour a if they were 
trying to outrff Megadeath. Flawless and fab- 
lous, ‘Replicant Walk’ isa platimum-ar- 
‘moured slamdance through NNY's mcan 
streets, with Roli Mosimann’s impervious 
robocop-style production running tackle. Best 
known for his work with frecblasting grand- 
sanders LAST EXIT, guitarist SONNY 
SHARROCK’s own records give more con- 
sidered airing to his blues root. His Enemy 
solo guitar debut contained some highly im 
pressive mood pieces constructed from slowly 
rotating figures. The best of this live New 
York outing with a band that inchides bassist 
Melvin Gibbs isthe similarly paced and 
poignant ‘My Song’. For the est it's an un- 
spectaculaey efficient retreat to the kind of 
Jazz-rock we hoped NNY voided in 1978.BK 


ATOMIC ROOSTER: 

‘The Devil Hits Back 

(Demi Monde DMLP/CD1023) Ip/ed 
RUBELLA BALLET: 

At The End Of The Rainbow 

(Brave New Decade BND2) Ip/cd 

Rock is a many-headed beast made up of 0 
liade yet capable of so much. At one end of 
the beast live Atomic Rooster with their 
fikh-stained gyrations, at the other are 
‘Rubella Ballet with their cerebral musings on 
‘man and society. Both bands are unashamedly 
retrogresive, but none the worse forall that. 
Rubella Ballet play pure unadulterated carly 
‘80s agit-pop. With heavy-handed hi-hat, 
Banshees vocal inflexions and gothy guitar 
‘wanderings, things don't look promising. But 
‘potting aside all preconceptions, this isn'ta 
half bad collection of political rock songs, 
‘They are certainly improved by a strident no~ 
ronsense approach and a valuable concem for 
the world we live in. “Artic Hower is a ease 
in poine. With its pithy apocalyptic vision and 
punchy uptempo chorus itis an anthem of 
sorts. Indeed, the cheap organ on this and 
other tracks gives the whole an end-of-the- 
pier feel 


“Where Atomic Rooster win out is their sense 
of humour. Worthy as Rubella Ballet are, 
they are a litde drab and predictable. Atomic 
Rooster have entertainingly committed to 
vinyl a bad attack of the Alice Coopers. An 
exercise in space cadet posturings with a 
tempting sprinkle of devil worship to boot. 
“Tomorrow Night’ for instance, is all pistols 
in the pocket and dodgy guitar solos. With 
the likes of young pretenders like the Magic 
Mushroom Band and old stagers like the 
Roosters on che prowl again, the British tra- 
ditional psychedelic scene could be in for a 
bright burst. Air guitars at the ready, lads! SM 


WALTER SALAS HUMARA: 

Lagartija (Rough Trade R144) Ip/me/ced 
The tallest New Yorker brought up in Florida 
with the snappiest Cuban ancestry ever to 
record on Rough Trade, Walt is a veteran of 
‘America’s in dependent days going back to 
1985, with two LPs and one EP in partner 
ship with Bob Rupe as The Silos, uncredited 
panhandlers in the guitar-roots stakes. Walt's 
gone back to truckdriving from time to time, 
including Liza Minelli may 1 add, so maybe 
that should read ‘unprolific’ instead of ‘veter 
an’. But I once saw him with a beard 

‘But, anyroad up, perhaps in recognition of 
‘The Silos’ newly-minted major deal with 
BMG, Wak's recorded a 12 track one-man 
show (give or take some croony female har- 
monies), a back-torbasics, keep-the-home= 
fires-burning effort that fis in perfecdy within 
slice of RT's current A&R ethos, that is 
the idiosyncratic yet unswervingly non= 
Nashville, authentic end of the roots music 
spectrum. Grim Parsons would recognise the 
spirit, although as Wal’s occasional fake 
Souther accent tells you, ‘Lagartija’ isn't 
about authenticity or ying a fag, except for 
character, It sits somewhere between the trav= 
clling medicine-man Dustbowl toons of 
Miracle Legion's ‘Me & Mr Ray’ and 
Lucinda Williams’ one-from-the-heart urban 
trailer-park take on country soap. Work that 
out, but take note of trick 3, side 2, where 
Walt sings “You say your name is Patty” (or 
Cathy or Candy) “but you look like Sheila”. 
‘Walt sounds more like Randy or Johnny. 
‘Names are important to Walt - The Silos’ 
second LP ‘Cuba’ featured a Mary and a 
Margaret - 25 ‘Carol’ and ‘Kathleen’ make ap~ 
pearances, the former a bit ofa hollered rock- 
cr, the later a corny lament chat Tom Waits 
could borrow. The ballads tug, like 
‘Scptember’ and a spot of Appallachian 
acapella com in ‘Heartbeat che hollerers - 
‘Promises’, ‘Two Voices’ and ‘Cuba’ tempt 
ing us into thinking Wat's a beautifll dead= 
ringer for carly REM - more Southern 
‘rememibrancing? "Bridge" sounds like a truck- 
stop jam on cups and cutlery on the way to 
Liza's next gig. Whichever way, ‘Lagartij is 


LONG 


another sterling surprise - versatile, a bit too 
dippery to pin down but has devotion with= 
fut sentimentality, sentiment without insin- 
ceriy, sincere without sediment. Ie wall win 
more than thirteen great reviews and even 
make a few ‘LP of 1990" lists. Just look at 
‘Lucinda. Now meet Walt, MA 


‘SUDDEN SWAY: 
Ko-Opera (Rough Trade R142) Ip/ed 

(One of the most remarkable things about 
Sudden Sway is that they've been around for 
donkeys years. Their enormous press-kit reads 
like a musical graveyard. 1981, for instance, 
saw them compared to The Sound, Wah 
Heat and Joseph K to name bur three of the 
dear departed. To last for so long in this game 
ittakes something more than mere music. 
‘The Fall, for instance, have got a gritty charis- 
mma; U2, a spurious weightiness: and Sudden 
‘Sway have the companionship of art to sce 
them through. This has inevitably led to 
ridicule and apathy from some reviewers; but 
to these ears ‘Ko-Opera' is pure joy. Sudden 
Sway have stern- heartedly followed their 
noses, while sill trying to stretch a grubby 
genre that includes within i the vacuous war- 
biings of Big Fun and co. 

‘sto the music on "Ko-Opera, it's lush and 
sinuous and deceptively large. Each song is 
basically interchangeable, each weaving a 
complex web of musical and lyrical imagery 
But of course, fine though the music is, 
Sudden Sway surely wouldn’e expect me to 
dwell om it. This is a rare ereature. Art 
squashed onto the unworthy paper-thin 
confines of a piece of vinyl. For seekers ev- 


exywhere. SM 


THE KLF: 

Chill Out VAMSLPS) Ip/ed 

‘The hoe-down had been big fin. Dancing "xl 
ddan has left you a ltd tired and giddy, so 
You retire to the porch, sit down in your 
rocking chair and sip your fivourite brand of 
moonshine. You're x0 beamed-out that a 
return to reality needs an aural aid to ease 
re-entry, 

Diifting in the air, the ghostly sounds of 
‘Acker Bilk’s ‘Stranger On The Shore’, seem= 
ingly blended with Eno soundscapes circa ‘Oa 
Land’ and “Apollo Launch’, fe makes com= 
plete sense. Touches of Hawaiian guitars 
evoke memories of warm beaches, while Pink 
Floyd and 808 State flow through the 
melange. 

‘These blissfil breaks have not been brought 
together by cosmic coincidence nor happy 3c 
cident, they are the sounds of the latest from. 
‘The KLF. 

Forget ORB - ORBIT and ORBITAL mo- 
tonway systems ~ this generation of space 
cadets has a way back through the ‘Chill Ove” 
LP. For when the party's over, Cinderella 
{led and you're not too sure if you've been 


PLAY 


fumed (back?) into a pumpkin. Ambient 
House for the ‘E’ Gencration.Tune in, tum 
off, beam out AR 

‘THE NIVENS: 

Shake 

(Danceteria DANLP/C/CD022) Ip/mefed 
‘The Nivens are from the heart of Norfolk and 
‘are based around the talents of one Howard 
‘Tumer: maverick producer, sometime racing 
driver and all-round paisley freak. You can 
tell the latter of these because The Nivens de~ 
but LP ‘Shake’ is plastered in the stuff. Not to 
‘worry, though, because this is an excellent 
first work. And it works because it is an act of 
distillation: taking, as it docs, a love of The 
‘Beatles, Monkeys and Byrds, adding a great 
‘chunk of that magic ingredient - life. Beeause, 
in these paisley gems, with their tuncs and 
harmonies and jangly guitars, lies a wealth of 
experience, frustration and joy. ‘Play Blue’, 
for instance, is a barbed masterpiece of love 
and hate. @ No Good Wishing’ has a deadly 
bite under its sugar-coated exterior. And 
that's the wonder of this LP. That, despite the 
pain, this is big big fian. It is also an act of fine 
craftsmanship, with the gende guitar talenss of 
Russ Storeson, the bass skills of aging ex- 
Farmers Boy Mark Kingston and the percus- 
sion precision of Trevor Kennedy. Shake It 
From The Top it the single. ‘Shake’, the al 
bom. ‘Fine By Me" the closer. Indeed. Accept 
no substitute, Buy, buy, buy. SM 
BRADFORD: 

Shouting Quietly 

(Foundation Found 001) Ip/me/cd 

‘After a series of critically acclaimed singles, 
this debut album for producer Stephen 
Street's Foundation label has been eagerly 
awaited for over a year by the substantial fan 
‘base for this, one of the last of the recent crop 
‘of Manchester-based groups to break through. 
Long championed by Morrissey, Bradford's 
debut confidently asserts their identity as no 
mere Smiths clones, while affirming a similar- 
ity of musical and lyrical intention ~ clean, 
‘chiming guitar lines and wit applied to illumi 
nate the general (the state of the nation and its 
citizens) via the specie love songs and deft 
pen-portrats of individuals). If anything, the 
‘overall impression conjured is more correctly 
that of Costello & The Attractions, guitar 
pop-rock punctuated by neat keyboard flour- 
‘shes, soul stabs to the arrangements, and a 
fondness for throatily-voiced punning allitera- 
tion and tongue-twisting fun with cliches. 
“Reckless, feckless, freckle-faced” and “All 
that glitters is not Gary”, for example, from 
‘Gary's Going Down’, a neat description of 
the depression of a dole-queue youth. 
Includes the singles ‘Adrift Again’, ‘Gang Of 
One’ and a rerecording of their ‘Skin Storm’ 
classic, and is brash and polished enough to 
confirm Bradford as considerable talents with 
crosover potential RB 


* OUT FEBRUARY 19th * 


MUTE DRIVERS ‘Every One’ (LP/CD) 
Angry songs and swinging tunes from 
London's best kepr secret. AIDS. Drugs.Sex. 
Rock ‘n’ Roll. Phew! 

‘THE SUGARCUBES ‘Planet’ 
(12°77"1CD) 

From the album Here Today Tomorrow 
Next Week - with super re-vampy, big 
ding-dong string mix and previously un- 
released 'Cindy’. Ooocer... marketing oF 
wwhae?! “Sex does not Exist widiout che 
Sugarcubes" = Einar Om, Well, sexy... 
RUBELLA BALLET ‘At The End Of 

The Rainbow’ (LP/CD) 
Pank’s not dead, matey! — 
7 OUTMARCHSth * 
HEART THROBS 
(Single TBA) 
‘Truly masiive sounds for the 90s. They're 
gonna be Big! Big! Big!: From the Gil 
Norton-produced LP out, erm, soon after. 
* OUTMARCH Sth * 


SLEEPING DOGS WAKE 
“Threnody’ (LP/CD) 


More air! teror and fiowling from 
the heist following last year's 
“Undetstanding’ LP 
* OUT MARCH 19th * 

THE POPINJAYS ‘Bang:Up To:Date 
With The Popinjays”(LP/CD) 

“This ir gonna surprise ehe world, A synthesis 
of the Dixie-cups and Goduila, A monster 
‘pop sound. Tipped by NME a8 one of the 
bands of the 90s. 

PINKIE AND THE PURITANS 
(LP/CD TBA) 

‘The Agony and the Ecstasy. 
and not for the feeble, 
* OUT MARCH 26th * 
ANNA PALM 
‘Arriving and Caught Up' (LP/CD) 
One Helluva Woman... and her violin. 
Is it folk? Is it rock? Is it fuck... 
‘Truly unique and refreshing. 


* COMING UP * 
KITCHENS OF DISTINCTION 12” 
WHAT? noise LP 
HEART THROBS LP 
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Tunis Radio 
AM: 311m MW 
FM: 82,8, 98.2, 99.2 mHz 


Ever wondered where the short lived 
craze for ‘Balearic Beats’ came from. 


Well, it wasn't just the 18-30 Club re- 
sorts and discos, Fundamental to the 
burgeoning Med culture are the activi- 
ties of Tunis Radio, broadcasting to an 
audience of 8,000,000 from Tunisia to 


Algeria; Morocco, Libya and southern 
rance (listeners in Perpignan, Can 
andiNice), 75% youth market 
2 shows in particular lay claim ta in: 
troducing the mix of house and inde 
pendent music that constituted that 
Balearic’ thing to tourists in the region 
over 2 years ago, according to DI Helkel 
Bojzoulta, recenty inthe Uk ona 
ritish Council sponsored cultural 
Rock Radio Weekend’ (Sundays, 21.00. 


24.00) is 12\years old/and has changed 
its programming from largely US music 
toUKindependent’sources, though sti 


carryingja play-1 {' 
<aryingiaplay through of Billboars 


Heikel Bojzouita 

Tunis Radio 

71 Avenue de la Liberte 
Tunis, 

Tunisia 
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